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e The Northcote Pottery award for functional
Annual Exhibition work went to Debby Warner for her vessel,
“Latitude 5” (below).

This year marked a change from previous
years with the decision to hold the exhibition
at the EcoHaven venue in Murray Street (as
a result of frustrating negotiations with SAC
regarding the Sidespace venue). The
exhibition looked attractive in the EcoHaven
venue and it was a bonus not to have to
manage a sitting roster but the venue
location resulted in fewer visitors than usual
and consequently fewer sales.

The exhibition was launched by Terry
Gough, a familiar figure in Hobart art circles

and the judging was conducted by by John The Derwent Ceramic Supplies award for
Blaine of Claremont College and Peter non-functional work was given to Henriette
Hughes of T.M.A.G. Norris for “A fine pair” (below).

The award for overall excellence, donated
by Tasmanian Ceramic & Pottery Supplies,
went to Peter Anderson for his
“Deconstructed Vessel” (see the following
article and picture below). This piece also
won the People’s Choice award, donated by
Walker Ceramics.

Christine Crisp’s “Sirius, Phantom, Achilles
and Sinbad“ was the winner of the
Australian Journal of Ceramics award for
innovative use of the medium
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Peter Anderson also received a prize from
Ceramics Art and Perception for his piece
entitled “Land Urn”

Unfortunately the images here don’t do
justice to the pieces illustrated! To see the
complete collection in colour, log on to the
association’s website (quickest access is to
google “Tasmanian potters”).

Next year’s exhibition is to be held in the
Rosny Schoolhouse Gallery and it will be
earlier in the year (August) so members are
encouraged to start planning their work
accordingly.

Deconstruct to construct

The major award this year went to Peter
Anderson for his “ Deconstructed Vessel”. At
6lcm tal this large coil-thrown form is
indicative of Peter's dynamic sculptura style.
Inspired by the power and complexity of the
landscape around him Peter said, “While not
being site-specific my works do sometimes
reference locations or objects that | have seen in
the landscape. Often as | am travelling through
the landscape, walking, driving, looking at it on
TV, or interpreting someone else’s art work, |
see shapes, surface or colour combinations that |
envisage could translate into a ceramic piece.”

The creation of pattern through forms that can be
seen within the landscape such as bridges, fences
and construction sites provide continual
inspiration for new works.

Peter states that for him. “The notion of the
“Deconstructed Vessel” comes from both the
ideas and inspiration behind this work but also
from the physical nature of the making process.
My works become like a deconstruction of the
source materia. | have visited industrial sites all
over the world and taken thousands of photos.
Often it will be the smallest of details within one
of these photos that becomes the catalyst for a
whole body of work. For thiswork | was looking
at ways of moving or channelling material across
different levels.”

Interestingly some of the techniques that Peter
uses aso mimic large scale industrial building
design and construction. For example a a
construction site what you see is how it is being
made, tilt slabs, interna bracing and supports

and counter levered overhangs are all referenced
in Peter’s work.

When working full timein the studio awork like
this would usualy take about three days or
equivalent. One day to throw the vessel, another
for the cutting altering and building back into it.
“What | take away is as important as what | add
or build onto the vessel,” Peter says. “What
creates balance and visual impact in the work
needs to be considered throughout the making
process. To avoid having to glaze a stark piece
of bisque Peter use dips and engobes in
combination with texture while constructing the
piece and dry glazes after the bisque, to assist
him to integrate form and surface.

Peter said, “I use Clayworks RSF for my large
sculptural works such as this. It is robust and
full-bodied, and has a high degree of thermal
shock resistance which is important for large
works. By only firing to 1280 degrees there is
not as much stress placed on the work during
firing.

Monitoring the drying of large pieces is crucial.
After awork has been constructed Peter wraps it
well for a couple of days to allow the different
sections to even out in consistency. The piece is
then loosely wrapped until it changes colour.
Peter said, “No matter how slowly | dry work,
sometimes small cracks will appear due to the
stresses in the form. The best way to deal with
these is to wait until the piece is completely dry
and you are sure that the crack is as big asiit is
going to get, then fill it using crack filler, let it
dry and repeat again if necessary. Often this will
not be enough to stop the crack opening again
during the firing but will definitely assist in
reducing its severity.”

Peter tries to take the approach that whatever
happens in the kiln, he will embrace it, or at least
learn from it. “1 have deliberately developed a
style that alows me to work with the
inconsistencies and imperfections that you
inevitably get with ceramics, while still being
technically challenging.

More of Peter's works can be seen in the
Despard Gallery Summer Show until 5"
February 2010.

Peter’s Crack Filler and Joining Paste
Crushed dry clay body

Make into paste wet with vinegar. Add a few
drops of Sodium Silicate to make it sticky
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Diary of
up-coming events

Brush, crayon and

tool-making wor kshop

31 January Tool-making workshop
21 February Raku firing
15 August Annual exhibition 2010

Raku workshop re-run

Peter Anderson put a lot of work into hosting
and conducting a raku workshop at his parents’
Collinsvale property on 22" November. Peter
was concerned that some members may have
been disappointed because of unexpectedly slow
firing times, coupled with the inclement weather.
A repeat session has been scheduled for Sunday
21% February, with no charge for those who
attended the previous one. The previous
problems have been sorted and more kilns will
be available. To book, please call Peter on 62 72
1195

Sunday 31* January 2010,

T.C.A. Studio

Time: 10-4.30

Cost: $40 (All materials supplied)

Please bring a plate for shared lunch

Save on costs and learn some fantastic time and
money saving potters tips. This is a one day
hands on workshop in which participants will
have the opportunity to make a range of turning,
throwing, and hand building tools as well as test

screens, unique handmade brushes and ceramic
crayons.

The workshop will be coordinated by Peter
Anderson and is intended as an opportunity for
skills sharing and discussion. By working as a
group it is intended that each participant will be
able to take home a set of ceramic crayons, three
different types of brushes and individualised
tools.
Other examples of tools covered include:
- 45 degree cutter for slab work

Marks glazing finger clasps

Stamps and rollers

Twisted wire

Chamois on cork

Mouse tails

Dragon flies

Metal ribbon turning / Chattering tools

Also available templates and designs for future
use. To assist with organisation of materials
booking are essential and need to be made
directly with Peter on 62 72 11 95 by Friday 22™
January 2010.
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Charges for studio use

As a result of increased rental and electricity
charges we are required to increase studio
fees as follows...

Studio work $5.00 full day
$3.00 half day
Kiln firing $15 for bisque

$20 for glaze firings to 1100°
$25 for glaze firings above 1100°

Please note...if you plan to use the Kkiln, first
check with Dennis at Derwent Ceramics to
confirm that the kiln is available for the time-
span you plan to use it and not previously
booked by someone else!

Derwent Ceramic Supplies

16B Sunderland St, Moonah
Ph: (03) 6278 3208
Fax: (03) 6278 3290

We provide:

Clays, glazes, underglazes, tools, kilns (&
furniture), pottery wheels, firing service
books & videos to borrow

Open: Tuesday to Friday 9:00 — 5:00
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Raku snaps

Ann Haywood glazing

AnnaWilliamswith (ceramic) chook

thekiln which  took too long
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